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again used an astronomical phenomenon, the appearance of a comet in the 2/ wei yuan to
encourage their followers. This led to a misunderstanding on the part of some scholars, who took
the astrological interpretation that the comet’s appearance was an ill omen for the Qing dynasty
as being the reason for the removal of the intercalary month. In fact, the true reason behind its
removal that year was that an intercalary eighth month would not only have made the winter
solstice fall on the 30™ of the tenth month, thus preventing the customary eleventh month
performance of the solemn jiaosi (suburban sacrifice ) ceremony, but would also have made the
zhongqi (each month’ s mid-month solar term ) fall out of sequence with the months. In the
turbulent days of the late Qing, especially during the Boxer rebellion, the belief that the
intercalary eighth month was unlucky was sensationally exaggerated, making it the most widely
circulated augury in this period.

The Dilemma of the Opium Prohibition during the Period between the Two Opium Wars: A Study
Centering on “Severe Punishment of Smokers” Wang Hongbin (100)

In the period between the two Opium Wars, the Qing government’s prohibition of opium
met with both internal and external resistance. On the one hand, the British government
vigorously protected opium smuggling in China’s coastal areas and attempted to induce Chinese
officials to recognize the legitimacy of the opium trade. On the other, stakeholders in the opium
trade, corrupt officials, opium addicts, and all levels of administrative and judicial officials
constituted four internal obstacles to prohibition. In this context, the provision in “Regulations
on the Prohibition of Opium ,” according to which opium addicts would be sentenced to death,
was hard to enforce. The movement for opium prohibition was thus relaxed in practice despite its
outward severity. Given the actual effects of its implementation, the claim by advocates of the
death penalty for opium users that “In executing the order for the prohibition of opium, the first
priority must be severe penalties for users of opium” was ill-advised, whereas their opponents’
recommendation that punishment should be cautious and in accordance with existing practice had
a degree of reasonableness.

The Grand Theatre and the Social Culture of Shanghai in the Republican Era
Yao Fei, Su Zhiliang and Lu Rongyan (115)
Founded in 1928, Shanghai’ s Grand Theatre catered for and guided popular taste for
Western entertainment and culture through its Hollywood movies and modernist Western design ,
making the cinema a cultural marker of fashionable modern life in Shanghai. Cinemas, as
represented by the Grand Theatre, did not function only as entertainment; in fact, they had
multiple functions beyond the showing of films. As the intermediate link in the information
dissemination chain of “movies - cinemas -society”, the Grand Theatre’s spreading of Hollywood
culture stimulated the consumption and reproduction of Hollywood elements in Shanghai society;
at the same time, nationalism , group consciousness and even the political situation in Shanghai in
the Republican era also affected people’s evaluation of the movies and their attitudes towards

theatre space.

“A Contest That Could Be Seen as A Form of Friendship”: from the Debate between Chen Yuan and
Hu Shi to Modern Research Paradigms for the Early History of Chinese Buddhism

Ge Zhaoguang (132)

In 1933, a debate occurred between Hu Shi and Chen Yuan about the date of the translation

of the Sutra in Forty-two Sections ( , shishier zhang jing) and the Treatise on the

Remowval of Doubts ( , Lihuolun). Although it ended without reaching a conclusion, the

debate raised important issues of research methodology. By tracing the academic history of the

debate and Chinese and foreign research on these texts, we can tell the story of how the problem
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